THE  ENGLISH RENAISSANCE

before the Queen by gentlemen of the Inner Temple in 1567-
8 (rptd. in 1591 as The Tragedie of Tonered and Gismond}', and
The Misfortunes of Arthur by T. Hughes and others, acted
before the Queen by members of Gray's Inn in 1587 (first
printed in Certain devises and shewes presented to her Maiestie,
1587). Cunliffe's Early Tragedies from the Italian (see above,
p. 219) includes Gorboduc, Jocasta, Gismond of Salerne, and The
Misfortunes of Arthur.

From this point onwards the Senecan tradition is con-
tinued in two directions. On the one hand it produces plays
by cultured dilettantes not intended for public performance,
such as the plays of the Countess of Pembroke, Sir William
Alexander and Fulke Greville, on the other it contributes
powerfully through the work of such men as Kyd and
Marlowe to the development of popular tragedy. Apart from
the Senecan dramas there were certain plays presented at
court and elsewhere in the early part of Elizabeth's reign,
which retained the form and style of the old interlude but
used themes from classical history and legend. A foreshadow-
ing of this type ofcctransitional interlude" is seen in Thersites,
which was probably composed about 1537 (printed after
1561, rptd. in Pollard's English Miracle Plays). The most
interesting writer of the courtly interlude dealing with
classical themes is Richard Edwards (? 1523-66), master
of the Children of the Chapel Royal, who composed a num-
ber of plays for his pupils to act at court. The only one that
survives is Damon and Pithias (two early edd. 1571 and 1582
rptd. in Hazlitt's Dodsley, Manly and Adams).

EARLY ELIZABETHAN POPULAR PLAYS

One of the most interesting of these, as showing popular
taste in tragedy in the early part of Elizabeth's reign, is
Thomas Preston's A lamentable Tragedie mixed full of plesant
mirth, containing the life ofCambyses, King ofPercia. Preston was
probably an actor-playwright, and the play is "designed for
a troupe of professional actors to be acted on a bare plat-
form stage" (J. Q,. Adams). Shakespeare parodied it in
M.N.D., and probably acted in it himself in his youth. Rough
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